CITIES OF THE WORLD
Cities of the World is a recent project of Atopia initiated in 2013. This project aims to
investigate the relationship of Place and perceptions. It wishes to create an understanding
of the subjectivity of Space. Ultimately this project would contemplate the question of how
do we think differently in different cities.
Working with ideas around geography of art production the project explores and highlights
different artistic approaches that are found in different major cities.
Investigating the art scene and artistic perceptions of such cities make this research project
into the locus of various intentions and intensities as well as a meeting point of numerous
international networks. In this project we have been working with cities like Tehran and Sao
Paulo in 2013 and Baku and Hiroshima in 2014. In the coming years we intend to continue
working with cities such as Buenos Aires, Mumbai, Berlin, Moscow, Istanbul and Hong
Kong among others.
They say: “Those who live by the sea do not hear the sound of waves.” As distant viewers
we might be able to experience the video works produced in these far-away cities with
unfamiliar and fresh eyes. In contrast to those who inhabit those cities and “do not hear the
sound of waves” is there a chance that we could hear something of the weaves? Is it
possible for those who live far away from the sea to hear the sound of waves echoed in
these “audio-visual artefacts”?
A number of curators are invited to work on these exhibitions of artists’ film and video works
focusing on specific cities from around the globe. We work with cities that are marked by a
major disturbance in their recent past. Some of these cities are on the brink of a social
upheaval while others are the embodiments of urban disasters, while others echo the sound
of historical catastrophes.
We have set up simple criteria for the artists and works that are chosen for the Cities of the
World. We work only with artists who live in that specific city and we choose works that are
produced in the same city. As of 2014 we would also work only with curators who are based
in that city.
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Approaching "Guarulhos" International airport, this morning in late august 2009, I asked my
Brazilian neighbor on the flight how long does it take from the airport to the city; "a few years
ago it took about an hour; today the city's suburbs have already surrounded the airport", he
said. "But then, how many people live here?" I replied. "20, 25 maybe 30 millions, we cannot
say exactly".
I then realized that in cities like Sao Paulo there is what is measurable and what is not and
that it is this later aspect that I would like to experience.
During the festival (I was invited as video artist of the 18th edition) I stayed in the vicinity of
the festival's sites, then, the remaining few days, I decided to take off, to go further inside
the "monster" to reach its tender facets.
At first glance, all these megacities look similar to each other in their inhuman and uncaring
aspects. They hide their singularity behind anonymous, nondescript spaces, "espaces
quelconques" as Deleuze calls them; large boulevards, huge parking lots, terminals of any
kind, wastelands, shopping centers, administrative buildings... You have to get lost, to get
carried away by the flow of the city, let it show you what it wants to show you, you will then
get the chance to find these paths that lead to its soul, to go beyond the appearances of
globalization. Unfortunately, my very limited time did not allow me to take full advantage.
Meanwhile, I was immersed in the task of this selection with the aim and hope to retrieve the
same kind of premonitions and vibrations I've experienced in the city, at the edge of some
passages that I did not dare to take, ahead of these doors that I did not dare to open,
among people that I did not dare to talk to; because I felt intrusive, unprepared, fearful,
nervous, intimidated. Was it because of the unknown or because of something very familiar,
hidden in the shadow lands of my childhood? So far away and yet so close to the starting
point? The impossible escape? The perpetual homecoming?
The resulting program is very subjective and cannot claim to be representative of the video
art scene in Sao Paulo.
I've selected artists who are "on the move", in a permanent state of struggle and friction with
their environment, their identities, their history and their production tools and media. Artists
who have adopted a stylistic freedom of camera work and editing, who are moving beyond
intellectual formalisms, privileging the emotional content to the mechanical creation; artists
who are in direct engagement with the subject rather than in a process of dissociation.
Michel Pavlou, 2013

Lucas Bambozzi
Just There: A Place I Do Not Know (Ali É Um Lugar Que Eu Não Conheço) / 5:45 min., 1997
"Just There: A Place I Do Not Know" is about the temptation related to the unknown, the
seduction by “something” that we do not have. By using poems, landscapes and
spontaneous meetings, the video emphasizes the desire related to the unexpected, the
unexplored worlds which are orbiting in the very close periphery of our everyday live.
The work is part of a project by videoartists Eder Santos, Francisco de Paula, Lucas
Bambozzi, Marcelo Braga and Marcus Vinícius; a series of experimental videopoems based
on each author’s intimacy.
Lucas Bambozzi (São Paulo, 1965) is a media artist producing works in a variety of formats
such as installations, single channel videos and interactive projects. His works have been
shown in solo and collective shows in various countries, held by organizations such as
MoMA in USA, ZKM, Frankfurter Kunstverein and ISEA-Ruhr in Germany, Laboral and
Arco’s Expanded Box in Spain, Http Gallery in London, Havana Biennale in Cuba, ŠKUC
gallery in Slovenia, WRO Media Art Biennale in Poland, Centre Georges Pompidou in
France, and many venues in Brazil, including the São Paulo Biennale, as well as many
international film and video art festivals.

Raimo Benedetti
Opus 11 / 5:16 min., 2002
Electronic images are crushed, broken, chewed and trampled with the soundtrack of the
legendary short film "Dimensions of Dialogue" by Jan Svankmajer.
São Paulo Portraits / 7:17 min., 2001
São Paulo, March 31st, 2001, noon. While business people leave for lunch in the city with
the most financial power in Brazil, paper collectors work in the black market on "recycling
the system".
Raimo Benedetti's work deals with the clash between control and randomness. His videos
are characterized by a high visual density obtained without computer generated effects. He
uses analog video recordings in a particular process of teaching that he calls "rizoteaching": that consist of capturing live performances of improvisation executed in group
with his students. The editing process of these recordings is based on a proprietary system
called trakitana.

César Meneghetti
Nobody's Land (L e s t e r r a 's d i n a d i e) / 7:05 min., 2010
"Nobody's Land" is about a non-place where oppression rules. The film builds its narrative
with extracts of the memories of dictatorship in Chile and Brazil including archive images
referring to one of the most dark pages of history in Latin America.
César Meneghetti (São Paulo, 1964) is an artist and a filmmaker. He has a BA in Visual
Communication from FAAP São Paulo, a BFA in Mixed Media from London Metropolitan
University (City of London Polytechnic) and further degree from Centro Sperimentale di
Cinematografia, Cinecittà, Rome.
Meneghettis work is centered around social issues, migration and the concept of political,
social and individual borders. He uses the cinema medium, film, video, photography,
painting and installation to give images a new approach to the world. He uses
electronic/digital instruments to extract and isolate frames of reality and re-elaborate them in
a new context. He has shown his artwork in more than 39 countries around the world and
has made about 60 films and videos including 2 feature films, 5 documentaries, 53 short
films and experimental videos. In the last 20 years he has received over 60 awards, prizes
and scholarships for his work. He is represented by Duplo Galeria - São Paulo. He lives and
works in between São Paulo, Berlin and Rome

Adams Carvalho & Olívia Brenga
02. residential complex / 5 min., 2005
"It was the best thing they found to do on a Saturday night"
Adams Carvalho (Sorocaba, São Paulo, 1979), graduated from São Paulo University with a
degree in Plastic Arts. He works as a painter, illustrator and animator.
Olívia Brenga (Sorocaba, São Paulo, 1979) graduated from São Paulo University with a
degree in Cinema. She works as a film editor.

Alê Abreu
Passo / 3:40 min., 2007
"Passo" is a challenge of improvisation; it is the result of drawing and animation exercises
conducted during the period of completion of the animation film "Cosmic Boy". Without any
script, the film was completed in the editing room with the incorporation of live action shots
and sounds.
Alê Abreu (São Paulo, 1971) is an animation artist and illustrator whose work has been
widely presented since the 90s. He was one of the featured artists at "Anima Mundi" in 2007
with a retrospective of his films. His next feature film "the boy and the world" will be released
in theaters in January 2014.

M arco W ey
Cet été / 3:20 min., 2009
Typical images from everyday life are mixed with 3D elements, giving life to inanimate
objects with a touch of the surreal.
It is "some kind of short movie about seeing something where there's nothing to be seen."
Marco Way was born and raised in São Paulo, where he studied audiovisual. For the last 8
years, he has realized several audiovisual projects and he has produced numerous videos
and clips "for no good reason at all" as he likes to say.

Kika Nicolela
Crossing / 9 min., 2003
The simple act of crossing a street. An ordinary, daily act, shared by thousands of people in
one city. In an exact corporal moment; masses without identity. In the flow, the comfortable
sensation of being anonymous. Suddenly, a rupture. This body in suspense starts to
express and to reinvent itself. But which is the way to follow?
Kika Nicolela (Campinas, 1976) is an artist, filmmaker and independent curator. Her works
include single-channel videos, installations, performances, experimental documentaries and
photography. She graduated with a degree in Film and Video from the University of São
Paulo (2000), and has completed film courses at UCLA University (2002). She is currently
doing a MFA at the Zurich University of the Arts.
Nicolela has participated in more than 100 solo and group exhibitions internationally, and
has received several prominent Brazilian grants and awards. Her videos have been
screened and awarded in festivals of more than 30 countries, such as: Kunst Film Biennale,
Milan International Film Festival, Uppsala International Short Film Festival, Bilbao
International Film Festival, Oberhausen International Short Film Festival, Japan Media Arts
Festival, Videoformes New Media & Video Art Festival and International Electronic Art
Festival Videobrasil. As a curator, Nicolela has developed programs for the festivals
Videofomes (France), Alucine Toronto Latino Media Festival (Canada), AIVA Angelholm
International Video Art Festival (Sweden), CineDesign (Brazil), Experimenta! (Brazil) and for
the projects Wikitopia (China), Directors Lounge (Germany) and Manipulated Image (US).

